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ZHH TR TRHBEDEZLIL, V=TRBTHD, v~ T RXRAHEDBEIEN LN L0,
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HHROMERDBRLN TS, 8 HIZv=T%5I03 <222 tnbb, ORI
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FORFIZT 7 VAR« Fr VP RESERLIZOTH D,

2017 FEOFEZFHAIZE N TH, HERTREE, FEENLTELOOEREZHE L
ZEThHhDH, TNETHI 2=Vl FHRLELDDIELDB RN Tl
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RICBEFOF L LY a—Y3HoERI LT Fr s ) =X EfiFlnzT 6hn
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KON B Y — NIZEREY TERTH D, EETIEH, &5 Lo—H B8R
R, FLICEBROBREELED LT, BIEROGENEENPOHEICE#R TE I
TERIND, ZHUCLY, BEZOLOBEIGORRE 2V | BITBIOKEE T 5,
BE LEICWHEBIEIT, BEEBAGFETHY b, AL LELA LICBG LTS, &
LT, ZEOEMIZELBEICE > ThH, #H LISKIREZ B 28 % 2k 5 2 LT,
HODaH a8 LIilhd, KoT, BE/EN. £ U THE"BI% D5 RMDEK &
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THOEN, FTHHENDOIL, BRICR—NVE2RTFIEDLLTHD, BLOEBE
MNIANTOEE LICR— L Z28IT 5L, LI E TOMEBEZ PR LT, AR
L2, HEOTIAEDTHOTH D, MAMREEL T HRHIOEE S LCED ., G
2D EBGANMOEMBIR DD T, BIEREEMEEZITERT I LICRD, FRIC, 8l
BENENDP RN ZHRT DO, BIEDOFENBET 2, WREOKDY ib 218
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BRI 23 70 ST 2 S IXE IR,
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MBI E B & W D IE E kb o CTE THBIBHZOMHFERICE - T, Bllahn s
REREETHDHEFLTVDELORHE Y, LipLED—FT, BEEBMEE5H
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T HB LR Z UCHE L BB ORREA WERE L CLEEICIE ST 5 2 & &2 RD iz,
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Theatrical Conventions and Innovations
at the 2017 Shaw Festival:
A Focus on Active Audience Participation

Mai Kanzaki

Many theatrical festivals and events are hosted across Canada during the
summer with some enjoying significant popular support. Perhaps the most famous
Canadian theatre festival is the Stratford Festival, which is the largest classical
repertory theatre in North America. Since 1953, this festival is held in Stratford,
Ontario, the namesake of British cultural icon William Shakespeare, attracting
many theatregoers from Canada and other countries alike. Alongside the Stratford
Festival and equally notable is the Shaw Festival, which boasts being the second
largest repertory theatre company in Canada, held annually in Niagara-on-the-
Lake (Ontario, Canada) from April to October. Niagara-on-the-Lake is famous for its
vineyards and wineries that are visited by large numbers of tourists, but this has
not necessarily attracted the desired attendance to the festival itself. Started in 1962
by lawyer-playwright Brian Doherty, who staged Don Juan in Hell and Candida
by Irish playwright George Bernard Shaw (1856-1950), the festival has continued
its production of plays by Shaw and his contemporaries, and even innovative works
inspired by his legacy; making possible the staging of musicals and contemporary
Canadian plays.

Although the Shaw Festival is one of the leading theatre festivals in Canada, it
encountered a decline in its audience, which has resulted in considerable deficit over
the past few years. To improve its financial situation, the Shaw Festival organization
has made it its propriety to attract a more diverse audience from the broader age
group bases. The 2017 festival marked the first season for newly inducted artistic
director Tim Carroll. Carroll had no experience directing plays in the Shaw Festival
or any of Shaw’s plays elsewhere. Therefore, at the time of his appointment his critics
voiced doubts as to his ability to serve as artistic director of The Shaw Festival.
However, he assumed the position with vision and ambition. One of Carroll’s
innovations was the encouragement of active audience participation. He provided
opportunities for audience involvement with the performances, resulting in the
interplay across the liminal boundary defining the stage. Thus replacing conventions

with innovative elements, he has succeeded in making each production a once-in-a-
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lifetime experience.

An audience’ s active participation generates a closer attachment to the
Festival and the audience’ s awareness of being a special and intimate community.
Although it is necessary to analyze in-depth Carroll’ s innovations for the Shaw
Festival, it can be claimed that by trying these new theatrical devices has kept
the Festival from the rut of conventional mannerism, and therefore is expected
to stimulate and continue attracting various audience groups. These theatrical
innovations would lead not only to fundamental changes for the Shaw Festival
itself, but also for the Canadian theatre milieu.

Focusing on several works where audience participation played a prominent
function, such as Bernard Shaw’s Androcles and the Lion, Alan Bennett’s The
Madness of George III, and Will Eno’s Middletown, this paper discusses how each
work allows the audience to realize their contribution in creating a performance,
and what the overall implications of these innovations in the 2017 season are for the

future of the Shaw Festival.

(Doshisha University)
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